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Integrating a piece for piccolo into your next recital 
programme is not as daunting a task as one may think. 
Over the past 20 years, the repertoire for piccolo has been 

exponentially growing thanks to piccolo specialists around 
the world who have been actively advocating for the little 
flute and encouraging composers to expand its once limited 
repertoire. Thankfully, today there are scores of pieces for 
piccolo in virtually every genre and style for every level of 
player, whether you are coming to the piccolo for the first 
time, or if you are a seasoned piccolo enthusiast.

When I am looking to programme a piece for piccolo in 
my own recitals, I approach it from the same perspective as 
I do when considering the flute repertoire, by considering 
questions such as: Will there be a unifying theme to my 
recital programme? Is there one work I wish to have serve as 
the anchor around which the entire programme will revolve? 
Do I want to showcase music from different areas of the 
world or target one specific region or country? Am I hoping 
to fill a stylistic void by choosing a piece that represents 
a particular era? Do not forget to also consider your 
anticipated audience when deliberating your options: the way 
I programme for a flute festival which mainly targets student-
aged musicians is much different from how I programme 
for a guest artist recital at an academic institution, or for an 
established recital series which typically caters for cultured 
yet older patrons. While I certainly recommended pushing 
the boundaries of your audience by presenting them 
something new to help to expand their musical acceptance, 
you might want to limit the number of pieces utilizing 
extended techniques if you anticipate your audience to be 
musically reserved, for example. If you are fairly new to the 
piccolo, you may want to take baby steps into the realm 
of piccolo performance by selecting a work with a limited 
range or that allows you to focus on a single element such 
as tone, rather than jumping into a monumental Sonata or 
Concerto that exploits the entire range of the instrument or 
that consistently calls on the performer to achieve difficult 
sustained soft passages in the third register.

Another tactic I employ once I have selected my repertoire 
is how to make the flow of the recital optimal for my 
audience. Which piece is going to capture the audience 
right at the start? How do I want to end my performance – 
with a fast and furious finish, or one that creates a moving, 
emotional close? If I have a multi-movement work such as 
a Sonata, I usually try to sandwich it between two shorter, 

single-movement pieces to best maintain the audience’s 
attention. Another consideration I make is to pay attention 
to the tonal areas as well as the starting and ending notes of 
each piece. For example, if my first piece ends on a d minor 
chord, do I have another piece that begins on the note D, 
or in a related key? When possible, I will take recordings 
of all the works I am to perform and put them together on 
a playlist. I will start with what I think is going to be the 
opening piece on my recital, let it play for a few measures, 
then skip to the end to hear the final phrase or notes. Then 
I go to the next piece and see if I like the tonal connection 
that is made. I continue this process until I am satisfied with 
both the tonal flow of the programme as well as the balance 
between length of pieces and the variety in which they are 
presented.

Regardless of how you approach your own recital 
programming strategies, there is a piccolo composition that 
will fit into virtually every type of programme. Some of my 
favourites include:

Lamento by Christopher Caliendo (USA). Originally 
composed as the third movement (then titled, Mulo) of his 
larger work Four Gypsy Pieces for piccolo and piano (2011), 
Lamento is also published as an independent composition 
for piccolo and piano (or guitar). This hauntingly beautiful 
five and a half minute piece features a range from low D1 
to G3 without much technical difficulty but demands the 
performer strive for a wide range of dynamics and tone 
colours; Lamento is an expressive selection that conveys a 
tragic story of war and the innocence of youth and one I have 
found to be an audience favourite.

Another excellent choice when hunting for an expressive 
piece is Lachrymose for solo piccolo (2008) by the Canadian 
composer Derek Charke. Though riddled with numerous 
extended techniques such as timbral trills, singing and 
playing, flutter tonguing, pitch bends, and harmonics, what 
is brilliant about Charke’s writing is that all the special effects 
serve a musical purpose. This is a work that can easily be put 
onto a programme for a festival for high school or college-
aged students and be equally effective for an older audience 
who hasn’t yet developed a taste for contemporary music. 
Approximately 7-8 minutes in length, it is short enough 
to capture the attention of sceptical audiences yet long 
enough to develop its ideas fully and deliver a complete aural 
landscape. This one is considerably challenging, however, due 
to the full range (D1-Bb3) coupled with the added difficulty
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of the extended techniques (especially the singing specific 
pitches while executing tricky harmonics on completely 
different notes on the final page of the work). Perhaps if you 
want to showcase a work with extended techniques but one 
that is less taxing, you might first consider programming 
Whispers from Another Time for piccolo and piano (2001) 
by Dana Wilson. Originally composed for musical saw and 
piano, the composer reworked the piece for piccolo with 
great success, requiring the soloist to navigate pitch bends 
and achieve various timbres within a fairly narrow range, 
focusing mostly in the staff but occasionally stretching 
between low D1 and Eb3. Coming in at just under five 
minutes, this unique work will add mystery and drama to 
any recital. Another light-hearted choice in this category 
would be Sprite for solo piccolo (1998) by British composer 
Patrick Nunn. A quick and agile work, it is an accessible 
piece which uses extended techniques such as flutter tongue 
and air sounds, presented in a three-minute playful, pop-
influenced setting.

On the traditional side of the spectrum, of course, there 
are always the three Concerti by Vivaldi to consider. 
However, when choosing to showcase a piece from the 
Baroque era on my own recitals, I often steer toward less 
obvious choices that work splendidly for the piccolo. My 
top three choices are: 1. Telemann’s Methodical Sonata 
in F Minor, TWV 41: f1, with its opening movement 
that allows the soloist to show off a singing tone with 
a sprightly final movement that effectively lends itself 
to the agility of the little flute; 2. The Concerto in G 
Major by G. B. Pergolesi, which doesn’t require the 
technical dexterity of the Vivaldi concerti but is still quite 
charming, the gem of which is its second movement in 
E minor which allows the soloist to showcase a beautiful 
expressive tone; and 3. Le Rossignol d’Amour (1722) 
by François Couperin. Originally composed for the 
harpsichord, this music features the elegant yet tricky 
ornamented style of the high Baroque; while providing 
a good workout for the performer in proper execution of 
French ornamentation, it is a beautiful tune with which 
the audience will be enchanted. Any of the Handel 
Sonatas work well for the piccolo, and though the highly-
respected French piccoloist Jean-Louis Beaumadier 
performs Bach on piccolo with success, I personally do not 
(yet) hear Bach on piccolo, turning instead to Telemann, 
Quantz, and Boismortier, among other similar composers 
of the era. Though there aren’t any original works for 
piccolo from the Romantic or the French Impressionist 

eras, Frédéric Chopin’s Theme and Variations on a Theme 
by Rossini is quite delightful on the piccolo, and Daniel 
Dorff’s Sonatine de Giverny pays a sparkling tribute to the 
impressionist painter Claude Monet in the tradition of the 
flute’s beloved French composers such as Ravel, Gaubert 
and Roussel. 

If you are looking for a solo to play with an ensemble 
(band or orchestra), the first piece that comes to everyone’s 
mind is Lowell Liebermann’s Concerto for Piccolo, 
Op. 50. Though his is certainly the gold standard of 
the modern piccolo repertoire, if you’re looking for 
something off the beaten path, I highly recommend 
Bruce Broughton’s Concerto for Piccolo (2002). Available 
with either orchestra or wind band accompaniment (or 
with piano), Broughton’s whimsical compositional style 
is obviously influenced by his career as a composer of 
music for movies, television and video games. The second 
movement is beautifully expressive, while the finale is a 
cartoonish romp reminiscent of the heyday of Hollywood 
cartoon music. Another lighter option worth considering 
is On the Wings of Song by Eric Ewazen, available with 
either orchestra or wind band accompaniment. Both the 
Liebermann and the Broughton are for advanced players 
with highly developed technical and tonal control of the 
piccolo (and suitable for concerto competitions), while 
the Ewazen is at an intermediate level for the soloist, a 
good choice for audience appeal and with which to ease 
into the piccolo’s growing yet still limited Concerto 
repertoire. Other popular options with wind band (also 
available for piano) include the numerous character pieces 
of the piccolo’s “Golden Age,” most of which exploit the 
instrument’s bird-like character and technical virtuosity. 
A celebrated solo instrument between 1880-1930, a few 
of my favourites from this era include La Roitelet (The 
Wren Polka) and La Tourterelle (The Turtledove), both 
by Eugene Damaré; Through the Air by August Damm; 
Premier Amour by Pattápio Silva; and The Nightingale of 
the Opera, for two piccolos, also by Damaré.

To fill out programmes that focus on different regions 
of the world, my favourite selections include the 
entertaining, light-hearted Milonga Carmaga for piccolo 
and piano by the Argentine composer Exequiel Mantega; 
the energetic, technical display achieved in Yang Bian Cui 
Ma Yun Lianh Mang (Whipping Horses to Deliver Grain) 
for solo piccolo, transcribed by Leanna Keith; ¡Que sí te lo 
digo! (‘cause I say so!) for two piccolos by Ricardo Teruel 
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(Venezuela); and just about everything by the American 
composer David Loeb, whose numerous original works 
for solo piccolo focus mostly on the instruments and 
sounds the composer has encountered on his many visits 
to countries of the Far East. Though many of Loeb’s 
pieces do not require advanced technical prowess, they 
do insist that the soloist deliver a well-developed musical 
interpretation.

The piccolo has also enjoyed an increased voice in 
chamber music in recent years, and you can find it in 
almost every instrumental configuration in which you 
would expect to find the flute. Gary Schocker’s This Little 
Light for piccolo and string quartet is a little-known, 
melodic, expressive gem in the repertoire that I feel should 
get much more attention than it has enjoyed since its 
premiere in 2012. Herman Beeftink has been gracing the 
piccolo with new works for several years now; the most 
recent of which includes a trio for piccolo, flute, and alto 
flute (or cello) entitled Birds (2016). Written in three 
movements, each voice is masterfully interwoven with 
the others to create swirling lines that I like to describe as 
“Harry Potter music,” then juxtaposed against beautiful, 

chorale-like sections exploiting each instrument’s unique 
tonal spectrum. A whimsical choice to consider is 
Houston Dunleavy’s Six Clumsy Dances for piccolo and 
contrabass (or subcontrabass) flute. Written in 2010, this 
music masterfully plays the two extremes of the ranges 
against each other, almost mocking one another at times 
and at others, sensitively complimenting each other. If you 
are fortunate to have friends who also play piccolo, there 
are ensemble pieces that have been composed for multiple 
piccolos that really put the instrument on display: 
Petroushka’s Ghost: An Homage to Stravinsky for piccolo 
octet (2010) by Melvin Lauf, and Una Piccolo Sinfonia 
for piccolo nonet (2011) by Matthew King have both 
become favourites of the mainstream piccolo community. 
For a more traditional selection, the flute quintets by 
Boismortier also work well for multiple piccolos, and Roz 
Trübcher has arranged a very effective version of Charles 
Widor’s Toccata from his Symphony No. 5 for four 
piccolos with an additional optional alto flute part.

We are fortunate to have a rich and diverse catalogue of 
music for piccolo that is only continuing to grow, thanks 
to the piccolo pioneers who forged a path for composers 
to write for the little flute and convinced them to embrace 
it as a viable solo instrument. When planning your next 
concert, consider adding a piece for piccolo to your 
programme to give some added drama and timbral variety 
to your recital.

Described by Flute Focus as “…having shattered 
any notions that the piccolo might be lacking 
in deep, expressive powers,” Christine Erlander 
Beard enjoys an active international career as a 
soloist, chamber artist and teacher, and is in constant 
demand throughout North and South America 
and Europe. Applauded for her imaginative and 
effective programming, Christie strives to showcase 
expressive music written for the flute and piccolo 
as well as promoting new and original works by 
living composers. An artist for Sankyo Flutes and 
piccolo artist for Henrnandez Flutes, she serves 
the National Flute Association as a member of the 
Piccolo Committee, and as a contributing editor 
to The Flutist Quarterly. Beard is Professor of Flute 
at the University of Nebraska at Omaha. www.
christiebeard.com

A list of suggested repertoire is available at
 www.PiccoloHQ.com


